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X9HE «KAHAT KAKTbl» MbICAJIbIHAA)

AnHoTaums
YCoIHbIIBIN OTBIDFAH MaKana Tapbaratai (KXP) eHipitin Kyiwici ¥pan Akarasy/ibiHiH
LIBIFAPMALLBITBIK KOJIBIH KaPACTBIPYFa apHANanbl. Ka3akTelH KyLilik 6Hepi 63iHIH
TE0rPaAPUITBIK-OHIPAIK ODHANIACYbI MEH OPbIHAAYLUBITLIK EPEKWIENIKTEDIHE OAVIaHBICTBI
SPTYPAI BHIP Ky ACTyprepiHe — benikeriHi 6enrini. Onapaviy iwinge Lsirbic KazakcraH
KYALLINIK BOCTYDIHIH TaMblpbl TEPEHHEH OACTAY aflbil, AHMAKTBIK KarbIHAH KEH Keemal
Kamugsl. OHbIH Ofp Tapmarsih Kbitai Xassik - Pecrybmmkacsitbit - LUbitpkan-¥iieoip
GBTOHOMUSIBI GYAaHBI K33aKTaDbIHBIH KWK MEKTEDI Kyparasl. Ocbl 6/IKEre KapacTsl
Ine kazax aBTOHOMUS/IbIK 0O/IbICbIHbIH ATad, Tapbararas, ne anmakTapsirga CaHxei,
byparana obnsicTapsinaa, Kymbin aimarsiraa, [aHcy enkecinge, KyityH, [Ubixbizsi,
Yoimxi kananapsiHaa exi MuwiMoKFa XKyblK KaHAACTapsiMbi3 eMip cypin kenegi. Con
OHIPAIEPAIH KYVILUINIK GHEDIH 3EPTTEY YAEPICI OTAHABIK FbI/ILIMbIMBIZAA O3IHIH ANMFALLKEI
Ke3EHIHeH eTyAe Aer aiTyra boNasb.
Mymbicta  keneci maocenenep  Kapactoipsiiagsl; 1) Ky whlFapMatibiibiesina
cnnarramacsl bepy. 2) Xorapeisa aranfaH KyawiHiH €H XapKbH MbICa/4apsIHa
MY3bIKASIBIK TAAAY.
By KyMbICTbI a3y Oapbicbibga aBTopasiH 2024 XbingbiH KaHTap anbiHAga lne-Kazak
GBTOHOMNAIbIK 007IbICHI (KY/Ka K.) KacaraH QOMbKAOPSbI- ITHOIPAGUATIBIK IKCIEZMLMS
MAJIIMETTEPI KONAaHBIIAALI. GAICTEDAIH ILUIHAE CANbICTHIPMASIbI-THITONOMMS/IBIK KIHE
JKyieni ItHogonnssik - (M. Maynesckwii)  Tacin - navigananeinags..  lpogeccop C
Orefannesa Kypactsiprar 40MObIPa KYWNIEPIH TanAay JaicTeMeci Konjarbiiassl. Keibip
KYANICDAIH LUBIFY TAPHXbI, KEJIICI KA3bITbINT, ONIAPFA MY3bIKANIbIK TA/IAAY KACA/LbI.

TyiiiHgi ce3pep
Tapbararan  (Ulbixan — Kazakiapel), Ky  6HEDI,  KyWENI-ITHOPOHNSIbIK — TICH,
PONIBKIOPTIBI-ITHOTPAPHANBIK IKCTELNLNS, MY3bIKANIBIK TAAIY.

[laiekces ywiH

Axuxar, 1. 2025. ¥paH Axkatantynbl KyinepiHiH KypbiibIMAbIK-CTUAbAIK epeKiwenikTepi
(«Mepeke», «CaHnak» xaHe «KaHaT KakTbl» MbicanbiHaa). Arts Academy fbinbiMu

XypHanb N21(13): 18-33.
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STRUCTURAL AND STYLISTIC FEATURES OF URAN

AKATAYULY'S KUYS (EXAMPLES FROM "MEREKE",
"SANLAQ", AND "QANAT QAQTI")

Annotation
The proposed article is dedicated to the creative path of the kuyshi from the Tarbagatai
region (PRC) — Uran Akatayuly. It is well known that Kazakh kuy art, depending on its
geographical and regional characteristics as well as performance features, is divided
into various regional Kuy traditions. Among them, the kuy tradition of Fastern
Kazakhstan has deep historical roots and covers a vast territory. One of its branches is
the kuy school (kyvi meTebi) of the Kazakhs of the Xinjiang Uygur Autonomous Region
of the People’s Republic of China. In this region — in the lli Kazakh Autonomous
Prefecture, as well as in Altay, Tarbagatai, Ili, and the prefectures of Sanji, Boro-Tala,
the Kumul region, Gansu province, and the cities of Kuytun, Shihezi, and Urumqi — about
two million of our compatriots reside. The study of kuy art in these regions can be said
to be at an early stage in domestic scholarship.
The article addresses the following issues. 1) a description of the kuyshi’s creative work,
and 2) a musical analysis of the most notable compositions by the above-mentioned
performer.
The article is based on materials collected during the author’s ethnographic and folklore
expedition conducted in January 2024 in the Ili Kazakh Autonomous Prefecture (city of
Kuldzha). The applied methods include the comparative-typological and system-
ethnophonic approach (I. Matsiyevsky). The methodology for analyzing dombra kuys
developed by Professor S. Otegalieva is also used. For certain compositions, their origin
stories and content are presented, along with a detailed musical analysis.

Key words
Tarbagatai (Kazakh population of Xinjiang), kuy art, system-ethnophonic approach,
ethnographic expedition, musical analysis.

Cite
Akikhat, L. 2025. Structural and stylistic features of Uran Akatayuly's kuys (example
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CTPYKTYPHO-CTUNUCTUYECKUE OCOBEHHOCTU
KIOEB ¥PAH AKATAMY/1bl (HA MPUMEPE «MEPEKE>,

«CAHJIAK» U «KAHAT KAKTbI»)

AHHOTauua
[lpeanaraemas crarss 0CBALLEHA TBOPHECKOMY yTH KiowLm pernoHa Tapbararai (KHP)
— ¥paH AKkarasyniel. V3BECTHO, 4TO KA3AXCKOE KKIOH-MCKYCCTBO, B 3aBMCUMOCTA OT
[E0IPAPHKO-DEINOHATIBHOIO PACIONIOKEHNS U OCODEHHOCTEH MCITONHUTENCTBA, AENNTC
HA DAZNIHBIE PETNOHATBHBIE KIoH-TDagnLm. Coean Hux Kiww Tpagmuns BoctoyHoro
KazaxcraHa yxoaut KopHamu B [YOOKyWw [PEBHOCT M OXBATHIBAET OBLIMPHYIO
reppuropuio. OBHNM W3 €€ OTBETBAEHMI ABNISETCA KIOH MEKTEDI (LUKOJIA KIOV]) Ka3axoB
CHHBL3FH-VIrypCKoro aBTOHOMHOIO parioHa Kutavickon Hapogrosi Pecrybnukn. B 3om
DEMMOHE — B Ka3axCKoM aBTOHOMHOM Okpyre Mie, a Takwe B Antad, Tapbarara,
Hmickom okpyre, okpyrax Camxel, bopo Tana, pavione Kymys, nposutuymi [aHbcy,
roposax Kyvityw, Leixei3sl, Yoymyn — [pOKHBAET OKOSO ABYX MUVIMOHOB HALIMX
COOTeYECTBEHHMKOB. MCCAEA0BAHNE KIOH-UCKYCCTBA ITUX PEINOHOB, MOXHO CKA3ars,
HAXOINTCA Ha HAYaANIbHOM 3TaNe B OTEYECTBEHHON HAYKE.
B pabore paccmatpuBarTcs CIEAYIOLYME BOMPOChI. 1) XapakTepucTyika TBOpYECTsa
KWW, 2) My3bIKQJIbHBIF GHAIN3 HANOONIEe SPKUX IIPOUIBELEHMT BbILIEYTOMIHYTOrO
HCITONHNTENS.,
[lpn  Hamicawm — BaHHOW — CTaTbu  MCTIOTb30BANCE — MATEPHATBI  (POSIBKAIOPHO-
ITHORPaGnH4ecKos IKcreanum aBropa, MpoBeséHHoN B aHeape 2024 roga 8 Mmwickom
Ka3axckom aBTOHOMHOM okpyre (1. Kyinaxa). Cpean mpuMeHsemsix Mero[os —
CDABHUTENBHO-TUITONOMMYECKM U - CHCTEMHEITHOGOHNYECKmi nagxos (M. Maunesckmyi).
Takwe  HCrofb3yercs  METOMNKA  aHa/m3a  [OMOPOBbIX  KiO€B,  pa3paboTaHHAs
npogeccopom C. Orerammesod. L1151 HEKOTOPbIX MPOH3BEAEHMA MPUBOLHTCA CTOPHS MX
TIDONCXOKBEHNS 1 COREDKIHNE, [OMOTHEHHOE MY3bIKA/IbHBIM GHA/HIOM.

Kniouesbie cnosa
Tapbararan  (kazaxn — CHHU3SHB),  MCKYCCTBO — KOS,  CHCTEMHO-ITHOQOHWYECKWY,
ITHORPAGHHYECKAS IKCIELNLNS, MY3bIKATBHBIN AHANNS3.

[ing uutupoBaHus
Axunxar J1. 2025. CTpyKTypHO-CTUAMCTMYECKME 0COBEHHOCTM KioeB ¥paH Akataiynbl (Ha

npumepe «Mepeke», «Cannaky» u «KaHat KakTbl»). HayuHbii xypHan "Arts Academy”, N
1(13): 18-33.
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Kipicne. Op xanblkTblH, A3 63 TapuXbl
MeH MafIEHMETi, 63 TapMUXbIHbIH, LIEXipeci, 63
MOIEHMETIHIH,  acbiNbl  TOpI3ai  KepkeM
onebueti bap. Xanblk apacblHaH Tanau
CaHMaK Xblpaynap MeH XbIpLLbINap, aKblH-
Xasywbinap, 6apMafblHaH 6Hep TerifreH
Kyiwinep WelkkaH. Kasak - TaburatblHaH
akbH  Xanblk.  Op  fayipae  Ae
aKbIHKbIPAYAbIK,  KbIPWbIIbIK — BHEepA
JapblHAbl ypraK eHere TyTkaH. Kasak aybi3
90e0OMeTiHIH  exenri  aBTopnapbl, 34ebu
MypaHbl YpMaKTaH-yprakka agmbipylbinap
- aKMa aKplH, XbIpaynap MeH XblpLbinap,
Kyiiwinep bonFaH.

[bliHkaH enkeciHmeri  Ka3akTapfplH
My3blka BHepi, OHblH ilWiHAE KYAWINiK
MekTebiHiH KanbintacybiHga XIX facbipaa
KeNTereH Tapuxu TyNFanapmblH, OonFaHbI
Disre xeTkeH eHbekTepae asbinFaH. On
KaKTaFbl KYALWINIK-9HWINIK eHepAiH Xeke
OPbIHAAYWBIbIK,  MeKTEOIHIH  KanbinTacybl
exenri  0aKCbiblK  BHEpPAIH  KAKCbl
CaKTanFaH [AayipiHeH 6actay anbin, KewiH
XeKe-eKe aiMaKTblk MekTenTepre 6eniHmi.
[LIbIHkaHaaFbl Ka3aKTblH, pYXaHu
MBJIEHMETIH Y3aK XblAap 3epTTEreH KpiTal
FanbiMbl XyaH, JKOHWHSHbIH, eHbekTepiHae
0aKCbINbIK BHEPAiH Ka3aKTblH acnanTbik
MY3bIKaCbiHbIH ~ KAbIMTacyblHa  bIKNasbl
XaitbiHaa 6binait menini: « B BT, EBFaHh

BEFRFAE - NFBRETHSE
5248 - KRBT ATRNTFS
Ihee - MSRAMTTER - &b
FNAMAZBIERIIIAEE - 24T -
HAIABERIE M B R NIGHE
REOXE - LHENEEE

FHIHERNNETFER KBS R
& Bt & ¥8 53 B9 /E F». «byrinri kywae

Gakcbinap asaibin, Tapux CaxHacblHaH
kapacbiH ewipe bactagpl. Onap TeriHgeri
KacMeTTepiHeH  alipbiibin, TeK  aypyabl
emfen, 6an awy CblHAbl MapabIMCbI3
KbI3METTepPMEH faHa WekTenin kangpl. [lece
[e, OnapablH Ka3ak aybi3 3aebueTiHe
KockaH cybeni  yneciHe Kke3  yMa
anMaiMbi3, acipece, AOMObipa KyiiiH €3
ilWiHe anfaH XanblKTblK  My3bIKACbIHbIH,

TapanybiHia  6akCbinapdbl{  aTkapraH
KbI3MeTiHe Ca/ KapaybIMbi3Fa 6onMaiiabl» *.

Kasipri yaKbITTa KasakctaH
PecnybnukacblHbiH,  3NEMAIK  KeHiCTikTe

eremMeHfi MemnekeT peTiHAe OpHbIKKAH
Ke3eHiHfe, Tapuxu OTaHAbIK TaxipubeHi,
aran anTKaHAa, MIAEHMET XaHe 6Hep
KaipaTkepnepiHiH eMipi MeH
WblFapMaLUbIIbIFBIH  KAH-XAKTbl  3epaeney
KaXeTTiri e3ekTi 6onbin oTblp. Enimi3gin
eremMeHfiK anbin, YATTbIK  TapuXbiMbi3abl
WbIHAMbI 3epTTEYre O/ alblaybl OHbIH, 6ai
MypacblH ypnak, TapbueciHe nalifanaHyra
MYMKIHAIK TyFbi3abl. OpUHE, 6TKEH Facbipaa
3epTTeniHbelt KenreH yATTbIK, TaNIMAIK Mypa
XaNKpIMbI3AbIH TEHAECH XOK b6ainbiFbl 00/1bIN
Tabbinagpl.

Ocbl opaiifa wWhiFapMallbIbIK, eMipiHae
VAITTbIK BHepAi MeHrepTyre 6yKin 60MbICbIH
apHafaH KydAwi ¥paH  AkaTany/biHbIH
WbIFApMaLUbIbIFbl KYHAbI Mypa.

Anaiina, Y. AKQTalyiblHbIH - YATTbIK
00/IMbICTBI TaHbITyaa KepKeMaiK
HaKbILbIMEH, Ma3MYHbIHbIH TepeHAiriMeH
epeKLeNeHeTiH KYAWIMIK WhbiFapMalublbiFbl
OKiHilLKe Opail, 83 AeHrediHae aHbIKTanbIn
XyleneHberenaikteH «¥paH Akataiynbl

1 Mayner A. ILlsirarzaarsl Kazak 40MObipa KyNEDIHIK
KOPKEM-LUbIFAPMALLBYTBIK TOKIPHOECI-YITTbIK

Olpereiinikti  Caktay — QakTopsl — periHge — arrsl
ANCCEDTALNATBIK KYMbICHI,  Amatsl, 2018 x. 22 6.
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KyINepiHiH, KYPbUIbIMAbIK-CTUNBAIK
epekwenikTepi» atTbl TaKpIPbINTbl  afbin
OTbIPMbI3,

3eprTey apictepi. 3epTTey XYMbICbIH
XYpriy — KesiHOe  KelleHmi, Xyheni-
3THODOHUSNBIK, n. MaumeBckmit),
KYPbUTbIMABIK ~ K3HE  CanbICTbIpMasibl-

TUNONOTUSNBIK, SAICTEP KONAAHBINAbI.

¥YpaH AkataiiynblHbIH KyinepiH Tangay
BapbICbIHAA MY3bIKA/bIK-TEOPUATbIK
XyMbICTap acipece npod. C.OTeranneBaHbIH
«[lomMbblpa My3blKacbiH Tangay» nNaHiHAe
MeHrepreH (kaHe MaMaHHbIH «Jlekuun no
aHanuM3y [LOMOPOBOM My3bIKM» aTThl OKY
Kypanbl  KOmkasbacbiHoafbl)  Tanpay
apicTepiHe kebipek CyieHgi.

Takpipbin  GoifbiHWA  dpebuertTepre
wony. LUbiHxaH Ka3akTapbliHbIH, KYAWIiAiK
BHEPIHIH Tapuxu Ke3eHiHe WWONy Xacayda
My3blkanbik-Teopusinblk  (bekeros  1998;
bekxoxuHa 1972; EnemanoBa  2000;
Exceynbl u 963ankaHynel 2008),  kasak,
KyWTaHybIHOaFbl (Ep3akoBuy 1 Kocnakos
1986; 3ataesuy 1963; Wrinik 2020; Urinik
2022; KypmaHFa3bl aTbiHAarbl Kasak yaTTbik
KOHCEPBATOPHAChIHbIK GONbKNOPABIK,
3epTxaHacbl 2019; Kasak eHepiHiH Tapuxbl
2007) 6ipkatap eHbexTepaeri TyxblpbiMaap
naganaubingpl. OnapaplH, iwiHae FbibiMu
XYMbIC ~ aBTOpbl,  acipece,  npoo.
(.OteranueBaHbi, «[loMbbipa My3bIKaCblH
Tangay»  NoHIHAE  MeHrepreH  (aHe
MaMaHHblH ~ «Jlekuu  no  aHanuy
[IOMOPOBOA  My3bIKM» aTTbl OKY Kypabl
Ko/mka30acbiHAAfbl)  Tangay — oAicTepiHe
kebipek cyieHeni (Maumesckuii  1983;
Capbibaes  1978; VYreranmeBa  2006;
Yreranuesa 2013; Yreranuesa 2022).

JTHOMY3bIKOBEATIK 3epTTeynep Kasipri
anemze XanbIKTblK A3CTYPAEPSIH PeniH atan
eTyfe, acipece OCbl AICTypAepai cakTay
XOHe e3repTy VIiH ecenTey 3AiCTepiH

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025

KongaHy MmaceneciH. AnneH JloMaKCTbiH,
acipece  Xanblk  My3blKacblH  ecenTey
XKOHIHAEM  XYMbICbl  OCbl  MY3bIKafbIK,
(G opManapblH, MaHiH TYCiHyre XaHe onapabl
Kasipri  TexHomorusnblk,  Kyieneppe
KOHTEKCTyanu3aLusnayFa DafbITTanfaH,
ONapAblH, M3AEHM MaHpi3bl MEH TeHAIriH
atan etegi (Lomax 2002). byn Tacin kazak
KIHE  MOHFON  My3blKanapbiH  3epTTey
GapbiCblHAa 3aMaHayW apictep  ApKbiabl
M3[EHN MYpaHbl CaKTay MeH AaMbITyAblH
Kasipri Kyl-xirepiMeH yinecesi, MyHaa
M3[IEHM  MypaHbl  CaKTay  MaHbi3bl
(Maumesckuit  2020; Enemanosa 2024).
TexHonorus MeH [3CTYypAiH  YAnecimi,
JlomakcTbiH,  xoHe  CMUTTIH,  YCbIHFaHb
CMSIKTbI, M3ZEHM MypaHbl CaKTayabl XaHa
ke3kapacreH KaiTa oinayfa MyMKiHLIK
Gepepi, 6yn xepie ecentey Kypanaapbl
OTKEH MeH Oonawak apacbiHAaFbl Kenip
kbi3MeTiH  atkapagsl  (Rimm  2022).
JTHOMY3bIKOBEATIKTErT CaHAbIK Xylenepaix
KONAaHbUTYbl TaHbIMan Goma 6actagel, byn
MY3bIKaNblK  APTYPAINIKTI  X3HE  OHbIH
INeYMETTIK COMKECTIKTI KanbinTacTbipyaasbl
PONiH  XaH-KaKTbl Tangayra MyMKIHOIK
bepepi (Haigh 2019). [actyp M™eH
TEXHONOTMS  apacbiHAaFbl Oyn  OaitnaHbic
acipece Ka3ak AMacnopachbl YiliH MaHbI3fbl,
OUTKEHI  [3CTYpAi  Xanblk ~ My3bIKaCblH
lekapanap apkplabl  Kyxarran, benicy
dPEKeTTepi 0Cbl M3fIEHM KBPIHICTEP/IH XaHa
HYCKanapAa Y34iKCi3airiH KaMTamachbi3 eTeqi
(Egorov 2021; Tatkenova xaHe Amze 2024).
Ka3akCTaHHbIH,  aMaKTblK  XasbIKTbIK
[3CTypNepiHe, acipece Kapa opfa 6uiHe
KaTbICTbl 3epTTeynep, OCbl KepiHicTepaiH
TapUXM KIHE 3aMaHayu KOHTEKCTe M3feHU
KYHAbITbIFLIH aTan eTyde, kasak MajAeHu
MypaCbiH  CaKTay  KeHiHAeri  aFbiMAaFbl
TaNnKbinaynapra 63 yneciH kocagl (Shaitov
1.6. 2023; Kaufman xaHe Sternberg 2021).
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3eprTeyain, MakcaTbl. YpaH Akataiynbl
KynepiHix KYPbUIbIMABIK-CTUNbIK
epekwenikrepiH «Mepeke», «CaHnak» xaHe
«KaHaT KaKTbl» MbICaNblHAA aHbIKTAY.

Ocbl MaKCaTKa XeTy XOMbIHAQ, XXYMbICTbI
KYprizy 0OapbiCbiHAA MblHAZalk MiHaeTTep
KOMbIgb!:

° Kynxa KanacbiHa
G0AbKNOPbI-3THOrPAGUSNbIK,
3KCneauuuMsFa bapbin, Matepuan XuHay;

(KXP)

o YpaH Akaraiiynibl  KyiinepiHiu
TaKbIPbINTbIK MAHbI3AbIbIFbIH aHbIKTAY;

° 3epTTey KYMbICbIHbIH, ABTOPbI
acaraH (GonbKAOPAbI-3THOTrpadUSINbIK

IKCMEAMUMA  HITWKECIHAE KuHanfaH Y.
Axaraiiynbl  (Tapbaratait-KXP) kyiinepiHin,
KYPbUTbIMABIK-CTUNBAIK  epeKLenikTepiH
aHbIKTay.

Tapuxu pepektepre cyiieHcek, Antait
xaHe Tapbarataii eHipiHge OpTa Xy3aiH
Kepesi MeHeH Ha/iMar pynapbl TypaKTaFaH
(bekeros 1998, 96).

KXP  WbiHkaH — enkecingeri  YiiFbip
ABTOHOMMSA/IbIK, PaiOHbIHbIH, KypaMbiHa Ine-
Kasak aBTOHOMMACHI Kipegdi. Ine-Kasak
aBTOHOMMSMbIK ~ 0O/MbICHI  HEri3iHeH i
aniMakTaH Typadbl. KesiHge 6yn yw aiiMak
«LLlbiFbiC TypKiCTaH» Aen aTanfaH.

1. Ine armarbl, acTaHackl Kymka
Kanachbl.

2. Tapbaratait aifMarbl, OpTanbifbl
LUayewek kanacol.

3. Antaii aimarbl, opTanbiFbl AnTait

kanacol (bekxoxwuHa 1972, 12).

Tabarata eHipi  KyAWINiK eHepiHiH,
KANFACTbIPYLUbIChI DO/bIN OTbIPFaH, KYAWICI
YpaH Akataitynbl 1966 xbinbl Tapbaratait
anmarbl, Tombl aydaHbl, Kyn aybiibiHbIH,
DipiHWi KeHTiHe KapanaibiM 0T6aCbIHAA
LyHuere KenreH. AgTopabiH
WbIFAPMALLbIbIFbIHAA 83  KaHblHaH
woiFaprad 10 wakTel kyidi 6ap (N¢ 1,2
kecTeHi kapaHbi3) (bekenos 1998, 97).

Jlagreik Tipex Jlagreik Tipex Jlagreik Tipex
g F-& &-¢
1. «Acbin aHa» 1. «Cannak» 1. «Mepeke»
2. «CadTiLbl CaFbHbILLbIY 2. «AKplH TOnFaybI» 2. «KaHat KaKTbl»
3. «Acbingapbim»
N2 1 kecre
Xavi enwem Kypaeni enwem
2/4,3/4 6/8,9/8 38 7/8 58
1. «Mepeke» 1. «KaHat | 1. «Cagrwel | 1. «AcbingapbiM» 1. «<AcbingapbiM»
2.«AKbIH TONFaybI» KaKTbl» CafblHbILLIbI» 2. «Acbin aHa»
3. «AcbinpapbiMy
4. «CaHnak»
5.«CaaTibl
CarblHbILLbI»
N2 2 kecre
Kyvinepain TaKbipbIMTelK  Obinait GasHOaninpl: «banbpFbl 3aMaHHaH

MaHbi34b1bIF. 1988 Xbinbl KepKeMeHep
MeKkTeDiH OKpIN Xyprenpe «Mepexes atbl
Kyii oyHvere kenepi. Kyl TapuxblH aBTop

Kasipre anfacbin, A3CTypre  aiHanFaH
aKbIHAAP ANTbICHI, YATbIMBI3AbIH, Mepekenik
CanTblHa aliHanFaHbl baplwambisra asH. 1984
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Xblnbl Tapbaratai aiiMarbl, TONbl ayAaHbl
KoHplpobacas  ainaybiHOa  aKblHAap
antbicel eTedi. Con aTbicka ayAaHabIK
PaAMOCTAHLMACBIHAA AMKTOP BONbIN KpI3MET
aTkapatblH  KOMMO3uTOp, oHWi Epbonat
Kbi3bIKEHY/Ibl  MEHi  apHaynbl  LWAKbIPbIM
anbin, CaxHaga Kydnep TapTkpigbl. Con
YXONbI XXYPTTbIH, aNKaybiHa 1e 60nabIM. Anbic-
XAKbIHHAH KEeNreH aKblH, )Kasylubl, dHLUI-
KyWALWi eHepna3 aranapMeH TaHbICbiM, Of
KicinepdiH, anaplHAA 6HepiMai  Kepcety
opaibiHa ue 6ongpiM. OHepaeri aFambi3
EpekenmeH Oipre 6aitre, 6anyaH, Kbi3 Kyap
1.6. OJibIH Typ/iepiH TaMaluanbin, MepeKeHiH,
war-wagpiMaH eTkisgiM. Ocbl 6ip Mepeitni
COTTEH KeMiH Mepeke KyWi TybIHAAAbIY.
Kyiain Heri3ri ayeHi 1984 xbinbi Tybin, 1988
Xbifbl TOMbIK Ky# 60MbIN  WbIKKaH. OHbl
eHepperi iHici EpkiH EpreH Ine aiMaFbiHbIH
anNMaKTblK  KepKemeHep  yiipMeciHge
JoMbbipawbl  60MbIN - KpI3MET  aTKapbin
XYPreHze eTe XakCbl OpbiHAan, Xanblk,
PafMOChIiHa WbiFapFaH. Kasipri TaHaa aa on
en iwinpe 6ipa3goMObipallbnapabi, KyW
KOPXXbIHbIHA KOCbUTFAH KYH.

Kyinix Herisri naatbik Tiperi: df-g'
bonbin - Tabbinagpl. Ky bactaH  ask
NYHKTMPAI bIpFakTa xypemi. Ky cantaHartbl,
Mepekenik - KeHin-kyi  colitnaigpl.  Kyii
DipkanbinTa  2/4  MeTpnik  enweMiMeH
Xypeni. Kyiwiniv e3i Oyn  TybiHAbIHbI
MepeKeniK KeHiN-Kyinae WbirapFaH.

Kysinepgix KoMmosnymnssisiK Kypol/isiMbl
(N2 1,2,3 HoTanblk MblCanaapapl KapaHbi3):
«Mepexer

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025

«Cannaky attbl  kyii 2009  xbinbl
AyHuere kenreH. «bi3aiH XanKpIMbl3 8HepiH
Kancbl bip canacbiHaH 6onMachiH, KeHAenK,
KeMAIK KepMereH, OCblHbIH, Oip aitrabl
FbINIbIM, BHEP CanacblHAa KaHwWaMa aapabo3
MbIKTbl CaHMaKTap 63 MIpeCiHeH KepiHin,
bapwa >XypTTbl TepeH acepre 6enegi.
Xbinkbl JXaHyapblHbiH, @ afiaM MiHe3zec
KbibiFbIHA  KaipaH Kanam. [lam TapTbin,
aybinga bonFaH KesiM, Oip XOMFbl anaMaH
WabbICTa andbiHFbl KaTapaa Kene aTkaH
OipHewe
aTTbIH, XXYPTTbIH, alKanbIMEH COHfbl Mapere
XaHTanacbin  KipreHi  MeHi  epekuwe
TebipeHTTi, OCbl Oip acepni karmainaH
«Cannak» Kyii TybiHaaab». Kyigin Herisri
nantblk  Tiperi: df-@' 60NbIN  KeneTiHik
Kepemis.

«KaHar  KakTsl»  KyWAWIHIH  yblHA
apHanfaH kyii. Kpirait eniupe 6ananap
TOFbI3bIHILbI  CbIHbIN BITipreH COH, YKeH
EMTUXaH Tancbipbif, OHbIH HITUXECiHE
kapaW ap LieHreiiaeri MektenTepre beniHesi.
«KaHat KakTbl» ¥paHHbIH, Ybl YWWKBIH OCbI
EMTUXaHHAH KaKCbl HITMXE  KepceTin,
OipiHwi aexreiini MekTen beniHreH caTinaeri
KYaHbILlbl )X3HE OCbl [AEHreMni MeKTenke
XibepinreH  KasakTblH ~ Kapake3aepiH
KepreHaeri YAKeH KyaHbIWTblH 3CepiHeH
TyFaH kyi. 2015 >binbl 6yn Kyd TOMbIK
emipre kenai geyre 6onaapl. Kyini Herisri
nagTblk, Tiperi:  df-g' 6onbin Tabbinadpl
(bekeros 1998, 99-100).

O 1 = — = g
w7 i |
Fl_H L ] L& ] i |
i > ©> «» = P=Y 1|
o) O O O O O O
Kipiene HHBIK 1 MHPIKZ sy = HHBIK2 ynbiK 1 Kipicne
(B.B.) (B.B.)

2 3eprrey Kymbic aBTOPbIHBIH  YAKaTaHYIBIMEH
cyx6ars 27.01.2024x.
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N2 1 HoTanblK Mbican

«Canniany
BE ieN
Hu [ ] © — —
A = o > ==
l":_yf\ b [®] [& ] [® ] b ] [® ] I:
) [&] — — O O | O
G, H.6. 0.6 Cara 1 Cara 2 0.0. B.6.
N2 2 HoTanblK Mbican
«KaHar KaKTsl»
— . 1 1 _D_ 1 p—
04 o = —
F b ] o o © i |
Cfﬂy O [ 6] b ] [ & ] o PN [® ] o ﬁ
.) [®] O L__ 1 o __E O L] L] O
Kipiene HUBIK 1 HUbIK2 HHUBIK3 OPTROYMHR 2o Cara2  Kom  HHBIK3  Kipiche
(5.6.) (5.6.)

N2 3 HoTanbIK Mbican
JIa4TbI-HHTOHALNANBIK EDEKLIENTIKTEDI
«Mepexey

XyMbICbIMbI3aa  Kyiinepai Xxanblk nafTap
KyleciHe  YKCacTbipbin  AbIObIC  KaTapblH
aHbIKTaNMbI3.

Kipicne OybIHHbIH, AplObIC KaTapbl. Herisri
NaATbIK Tipek &-g.

b

o

(E¥)

QQS\D

oo}

N2 4 HoTanblK Mbican

HWbIK 1°: NaaTbik Tipek d”-g. Herisr/ ¢
QpUruanblK Xanblk NadblHaH (BaMbITbUIFAH,
MUHOPNbI 6AFbIT) FAMUKCOMMBMANBIK XanblK,

NaAbIHA aybICKaHbIH KOPCEMI3 (AaMbITbIIFaH,
MaXop/ibl OaFbIT).
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N2 5 HoTanbIK Mbican

HWbIK 2: NlanTbik Tipek -¢7 ¢30nmanbik
XaNblK  NafbiHa  XaKbiH  (KbICKAPTbINFaH,
MUHOPAIbIK 6aFbiT), AalibIHAbIK peTiHae &, 7,

g, &, b [pibbictapbl  (MUHOpABI
MEHTAaTOHWKAFa aKbIH) KOPCETINrEH.

D ) :: - o < o © I}
(&)b = o o o hS4 tl
. 1 18] £
N2 6 HoTanbIK MbiCan

HWbIK ~ 3:  Jlaptblk  Tipek  &#-g'.; OKTaBa  KeHicTiriHie aHa  Genimre

MEHTATOHMKANbIK Xa/blK NafblHa KaKbIH
(MuHOpAbIK GarbiT), o, ¢, & nbibbICTapbl

AanbIHABIK PETiHAE KepCeTinin oTbIp.

[fe)]

o

wy)

£
(L% 3] Wl

(&) O

N2 7 HoTanblK Mbican

5 Herizri nHTOHaUNANbIK-bIpFaKToIK Kewer - Cbl.
Breramesa.
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Cara*  Jlagtolk  Tipek  d'-g':
MNEHTATOHUKANbIK XalblK NlafblHa KaKblH
(MuHopnbIK 6GarbiT), @, g, &P [bibbICTapbI

OKTaBa KEHICTiriHae aHa cara Oenimine
(KpICKAWA) [AMbIHABIK, peTiHae KepceTinin
oTbIP.

[(&)]

[s)

T

L3}

(&) O

N2 8 HoTanbIK Mbican
«CaHNIaK»

N

q

bac 6ybIH: Herisri naaTbik Tipek ¢#-a. d-OHUANbIK Xanblk NafiblHa XaKbIH (TOMbIK eMEC,

MaopAblk 6arbiT).
ol

ol

E=3
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5N
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N2 9 HoTanbIK Mbican

Herisri GybiH: JlagTblk Tipek &'-¢f. a-
NOHMANBIK XanblK NafblHA KaKpIH (TOMbIK,
eMec, Maxopnblk 6arbiT). TeMeHri TeTpaxopg
&, €, fis’, gis’ pnbiGbiCTapbl apKbinbl
KeTepinin Heri3ri GybIHAbI HAKTbINAN TyCeAi.

An xaHa gis’ nbiGbICbIHbIH KOFapaaFraHblH
aHFapFaH XaFaaiabl, TONbIK eMeC MaXOPbIK
OarbiTTarbl  GEMMAMANBIK XanblK nan 6oi
KeTepreHiH kepyre bonafbl.
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N2 10 HoTanbIK Mbicarn
Opta GybiH: JlagTbik Tipek &'-€. a-
MOHMSNIbIK XanblK, NafblHA KaKbIH (TOMbIK,
emec, Maxopnblk OarbiT). OpTa OYbIHHBIH
naiga 6onyblHA Herisri NaaTbik TiperiHe
TOMeH OpHanackaH gis’ nblbbICbIHbIH, ACepi
6ap. XXorapblga aiThin ©TKEHiMi3aei on
MMOMANBIK, XanblK NafibiHaH [AalibiHAanFaH
fie [

ynri. KeliH Heri3ri opTa OyblH TeHiperiHae
MOHMANbIK  Xanblk Naj Ty3enreHge girst
AbIObICbl g7 [AbIObICbIHA  AybICAfbl, CON
cebenti 6yn 6eniMAI  MOHMSNBIK  XanblK
NafATbIH, KbICKAPTbINFAH YAriCi feyre TOMbIK,
Heri3 6ap.
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N2 11 HoTanblK, Mbican
(Cara 1 (Opta bybIHHbIH, BapUaTTbIK, YAriCi
[ien KapacTbipyra 6onazpl): Jlaatbik Tipek &'-
He [ ]

€. aYOHMANbIK Xanblk NafblHa KaKblH
(ToNbIK eMec, MaxopAblK 6aFbIT).
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4 b.6-6ac OywiH, 0.6.-op1a Gy, cara- b. Amanos
TepmMuHAEp!
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N2 12 HoTanbik, Mbican

Cara 2:NlanToik Tipek & -cP. d-nopvsanblk,  AbiGbicTapbl  eKiHWwi  cafa  GenimiHe

Xanblk  NadblHa  KaKblH  (aMbITbiAFaH,  AaibIHAbIK PETiHAE KAPaCTbipbinapbl.
MUMHOPAbIK  Garbi).  Temewri o, ¢
)Q ﬂ 2 ] el hlo © o ﬁ 2 il |
y iy PP U O 4 i |
Lo o oy @ 1l
3] o o =

N2 13 HoTanblk Mbican

«KaHar KaKTsl» KaKplH (TOMbIK €MeC d-OHWAMBIK Xanbik

Kipicne OyblHHbIH ~ AbIObIC  KaTapbl: Jafbl [en Te KapacTelpyra 0onagbl,
Herisri naatbik Tipek @-g'. TeTpaxopaka —Maxop/blK 6afbiT).
O ﬁ ] T
. 1 |
L8] © = Ty < H
M) O L8 ©

N2 14 HoTanblk Mbicarn
HWbIK 1: Jlaptbik Tipek @#-a’. d- Garbir). XKaHa facbipaa eHrisinreH Naptbik,

MUKCOMMAMSNbIK — XaNblk  nagbl  Jen  epekwinikti  des’-&?  [biGbiCTapbiHbIH
kabbinoayra Gonmafbl (TOMbIK, MaXOpAbK — ©3repyiHeH Gaitkai anambi3 °.

Ha ] .

Fa - O XS] to 1
s — 7EY (L% 2] A — i
DR <

N2 15 HoTanblk Mbican

HWbIK 2: NMamtbik Tipek &'-€. a-
NMIMSNbIK, Xanblk Nafbl A€M XopaManaayra
bonampl (TOMbIK EMEC, Maxopiblk 0arbiT)

»
o)

cebebi des’ ppibbicbiHbIY & (IV caTbl)
AbIObICbIHA B3repreHiH BaiKaimbi3.
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N2 16 HOTanblK Mbican
HWbIK 3: Naabik Tipek &' -af. @ nMansnbik Xanbik Nafibl (TONbIK EMeC, MaXOpblK 6arbiT).
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N2 17 HOTanbIK Mbican
Opra 6ybin: JlaaTsik Tipek ¢*-g”. Texcaxopa.

o) | < O -
F AT Y = T T — L — : i |
(:)D L o oy [ (&) 4 1]
N2 18 HoTanblk, Mbican
Cara 1: Naatbik Tipek o -a’. Tetpaxop.
>
9 E = ‘o () (o)} © hat - — I
r.a rF= ILFY} Sl 1l |
f\ﬂ) F= [d B ] A H
.) [&) O

> XIX racelpga eHrizinren 3aMaHayd Aaprapaa
YIFQHTBUIFAH KIHE KILU[PEHTINNEH N1aqTap epeKie

MaHbi3Fa ne. Aita Kererini Oyn nagrrap XX facsip
MY3bIKACHIHAA KEHIHEH OPbIH /b,
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N2 19 HoTanblK Mbican

Cara 2: Napmbik Tipek & -&f. byn
GenimHiH, gamybiHa 6ipHele naaTapablH
bIKMaNbl TUreH Aen xopamangacak, 6onagpl.

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025

(DaMbiTbinFaH,  MWHOPABIK  BaFblT), &
JMINANBIK (BAMBITbIFAH, MAXOPAbIK, 63FbIT).
[lManasoHbl eTe KeH, XX0Fapblaa aTbl aTasFaH

Onap  d'mukconmauanblk  (BambitbinFad,  «Cannak» KyiiHAErifel YWiHwWi OKTaBaHbIH,
MAXOPJIbIK afbIT), Ghopvsanblk @ aplbbiCbiHA AeliiH xeTesi.

Ou = . o 0 B e =2
AE o—e—fo i
Ley xy O ha 1]
¢ [o T *©

N2 20 HoTanbIK Mblcarn

Koga: Nagtbik Tipek g'-cP. g-voHUANbIK
Xanblk Nagbl  (TONMbIK €Mec, Maxopblk
GarbiT), TeMeHmeri Heri3ri TipekTiH &*

AbIBbICHI f7sT AbIBbICHIMEH XanFaHbim, Koara
[anbIHABIK PeTiH KepceTeai.
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N2 21 HoTanblk Mbican

Onuiem XIHe bipraK

«Mepexey KyiiiHiH, 6ac OyblHbl 4 TaKT
KipicnemeH 6acTanbin KaiTanaHy apKpiibl
OpblHAaNafbl. OnweM /4 nyHKTMPAI bipFak,

g

apKblibl Mepekenik KeHin-kyiai 6epepi (N
22 HOTanbIK MbICANAbl KapaHbl3):

mvAav A vy
—

| —

1
1 I I | |

1 I ¢

N2 22 HoTanblK Mbicarn

5-24 TaKTinep apacbiHa KYMAIH Herisri
OybiHbl 60/ KeTepeni. blprak nyHKTMpA
yAriciHae, Z/4 enweMm e NeH XanfacblH
Tabagbl. Herizri OybiHOA alblK iWeKTeH
eKiHwWi OKTaBaHblH ¢’ AbIObICbIHA CeKipic

aitkanagbl. Keitin kata 6ac  OybiHFa
Opanbin 4 TaKT KipicneHi oiHan, awWwblK, ilWek
apkpuibl HUbIK 2 1e aybicapbl (27-46 T).
HUBIK 7 cexseHuus TypiHae xypeai (N2 23
HOTanbIK, MbICaNAbl KApaHbi3):

NN

N2 23 HoTanblK Mbican

27-31 TaKT apacbl KaTanaHbin, COHbI
e3repin ekiHwi 6enimre cekipeni. OcbigaH
KeiiH Kipicne 6eniMHiH 4 TakTiCi Tafbl
KalTanaHbin, alblK ilek apkpinbl AHbIK 3
ke (53-60 T1.) kenepi. BymaH KyWwwiHiK

GenimMaepail,  aybiCybl ApacbiHAA  albIK
ileKTi  XMi  ManMpanaHaTbiHbiH - Kepyre
bonagbl. Kepcetinin oTbipFaH benimae pe

allblK  WEKTEH eKiHWi OKTaBaHbl{ ¢’
AblObICbIHA  CekipicTi  6aitkanMbi3, beniM
anKTaNFaH COH alblK ilWeK apKplbl CaFaFa
etesi. Cara (63-70T.) Kbicka api crepeoTUnTi
yArine emec ekeHpiriH Dalikayra 6Gonagpl.
CafraHbl fia asKTan, alwblK iWeK apKpuibl
HUbIK 2 +#i wawtanan, AMbIK 1 M™eH
KanFacblH Taybin, Kipicne OybiHFA Kalita
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opanbin Kyi askTanagbl. Kyit 6actaH asfbiHa
[eWiH NyHKTMPAI bIPFaKTbl YCTanm Typbin,
TYpaKTbl Z/4 eniwemMiMeH OpblHAANaAbI.
«Cannaky xyni Z/4 enweminae xypeai.
Ceri3mik HOTA HYKTEMEH XaHe TpuO/b
KOCbLbIN OpbIHAANAAbI, NYHKTPUN
bIpFakneH xypeni. ApacbiHga eki Tpuonb
kaTap KeneTiH benikTepi ken kesgeceni. Ky

1-14 T1aKkT apanbifbiHAA  KypReni  6ac
OyblHMEH (gambiToitFar) 6actanbin, 14-26
apanbifbHAa Heri3ri OybiH OpbIHAaNaabl. 32-
57 TaKT apacblHaa opTa bybiH OpbIHAANAAbI.
Opta OyblHObl asKTAy YWiH CEKBEHLMS
KONAaHbinFaHbIH Oaiikayra bonagpel (N@ 24
HOTanbIK, MbICaNAbl KapaHbi3):

N2 24 HoTanblk Mbican
opi kapan Kyit GipiHwi carameH anfacapbl. CaranappaH (1,2) keiiiH fie cekBeHLMs
naiinananFaHblH kepe anambi3 (N2 25 HOTanblK, MbiCanabl KApaHbi3):
0]

73

N2 25 HoTanblk Mbican

Kyipge cara 2 pe 6ap, ekiHwi cafacbl fa
CTepeoTUNTi(YCTIHM  iWek awblk TypMai,
OHZa Oenrini ayeHHiH OpbIHAANYbI) yArige
kepceTinreH. Kyii KeH aykbiMAQ KAKCbl
famblfaH. Cara agkTanFaH COH opTa OybIHApI
Oip «Kaitanan, 6ac OybiHFa Kenin Kyw
anKTanabl.

«KaHar KakTel» KyiiHiH 6acbl anTbl
TaKTire CO3blNFaH KipicnemeH 6GacTanafpl.
Nagruik Tiperi: &#-¢. Onwemi kypaeni 6/8
XoHe /8 apanacbin kenemdi. 7-12 TakT
apacbiHga AH/Mb6IK 1 opbiHoanaapl. Herisri
OybiHa 6GipbiHFali  OHANTbIbIK  HOTaMeH
OWblH Ke3geceni. 9p OybIH CaliblH Kipicne 2
TaKT OiHanbIn oTblpadbl. AMbIK 2(15-22 1)
Heri3ri GYbIH KilukeHe [aMbin api Kapa
HUbIK 3 ke (25-34 1) xanfacagbl. OpaH
KeliiH opTa OyblHFa (37-52 T.) yCTiHri iwek
apkpiibl 6apaabl. OpTa OybiH y3aK AaMbin,
9pbl Kapali Kipicne ofHany apKbinbl bipiHLLi
CaraMeH xanfacagpl. bipiHwi cafa (56-67 1))
KbICKQ asIKTabiM, XanFblCbl CaFa eki MeH (68-
88 1) xyprisineai. CaraHblH eKiHwWi Typi
CTepeoTMnTi  TypA€  [aMufbl,  COHpl
CeKBEHUMS apKplabl TeMeH Tyceni. CaFadaH

WblkkaH CcoH  koma (91-96 1) 6enim
OAHanazpl. Xannbl aBTOPAbIH KyinepiHe
Ha3ap ayaaparbiH 6oncak, koaa beniriH ete
CMpeK KonpaHaTblHbIH Baiikayra 6Gonagpl.
Kyt xanfacoiH  6actankpl  6eniringe
opblHaanFaH AMbIK 3 kaiitanan, Kipincnere
Kenin Kyi TypakTanagpl.

3eptTeyimi3ni  KopbiTeIHABIIAH KENE,
MaKana  KyMbICbIHbIH,  aBTopbl  Kymka
kanacoiHa (KXP) »acafaH Qonbknopnbl-
3THOrPadUANbIK 3KCNeAULMS HITUXeCiHae
KuHanraH Y. Akataiiynel (Tapbaratait-KXP)
KyinepiHe  Tangay — kacan,  Keneci
HaTWXenepre Kengi:

1) Kyinepi  6yblHAbIK  KypblabiMAQ
KepcetinreH, oprak d'-g'  («Mepeke»,
«Karar kakteis) & -a («Cannak», «AkbiH
T0/1FaYkl) NAATHIK  TiperiHe Herigenetid
Kyinepi 6ap (Tekne Kyii 43CTypiHe caii).

2) TanpanfaH Kyinepain bac byel, Opta
BybiH, Cara 6enimMaepiHin naaTbik Tiperi 6ip-
OipiHe ykcaMaifpl.

3) Heri3ri  WMHTOHALMSANbIK-bIPFAKTBIK,
kewweHHiH, (HAbIK) BapuaHTTbIK yArinepi xui
ke3neceni. ocipece «Mepeke» xaHe «KaHaT
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KakTbl» Kyinepinge HMbIK yw BapuatTbl
YArinepiH Kkepyimisre 6onagpl.

4) KapactbipbinFaH KyinepaeH
«Mepeke» Kyiinge bip cara an «CaHnak»
X3He «KaHaT KakTbl» KyinepiHae eki cara
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